
The Renaissance in Spain  

 

Compared to other parts of Europe, the Renaissance came 

to Spain late. Spain’s greatest Renaissance painter was 

actually a Greek, born on the isle of Crete and trained in 

Venice. His name was Domenikos Theotokopoulos 

(/doe*men*ih*koes/tha*oe*toe*koe*poo*loes/). After he 

moved to Spain in about 1577, he became known simply as 

El Greco—Spanish for “the Greek.” 

 

 Before moving to Spain, El Greco spent about twelve years 

in Venice. There, he learned to paint in the Italian 

Renaissance manner. He was clearly influenced by the 

paintings of Titian, as shown by the rich colors of his own 

paintings.  

 

From Venice, El Greco traveled to Rome, where his 

outspokenness did not win him many friends. El Greco 

learned a lot from artists in Rome, including 

Michelangelo. But he offended people by criticizing 

Michelangelo’s paintings. When El Greco saw that he was 



no longer welcome in Rome, he moved on to the Spanish 

city of Toledo (/tuh*laid*oe/). El Greco spent the rest of his 

life in Spain. He was hired to make many paintings, 

including for churches and chapels. Among his most 

famous works is a painting known as The Burial of the 

Count of Orgaz. The painting displays the long, slender 

figures that came to distinguish El Greco’s work.  

 

 A Great Writer  

Renaissance Spain also produced one of history’s greatest 

writers: Miguel de Cervantes (/mee*gel/de/sur*van*teez/). 

His best-known work is the novel The History of Don 

Quixote de la Mancha 

(/dahn*kee*hoet*ay/de/la/mahn*chah/). The hero, Don 



Quixote, has a noble heart. But he does many foolish 

things as he tries to imitate the brave knights he has read 

about. Don Quixote insists that a simple peasant girl he 

loves is really a noble duchess. He jousts against windmills, 

thinking they are evil giants. Today, we use the word 

quixotic (/kwihks*aht*ihk/) to describe someone who is 

impractical or who is striving for an unreachable ideal. 

 

The phrase “tilting at windmills,” describing a noble but impractical plan, 

comes from a scene in Don Quixote depicted here 


